CLOSING THE SECOND CIRCLE 


The closing of the second circle in the life of an au- 
tonomous-aesthetic phenomenon: Inasmuch as that non- 
autonomous-nonaesthetic phenomenon that announces itself 
to consciousness at first closing is in most instances 

a phenomenon that is meaning-ful in a particular manner 
only to the artist qua artist, the potential creator of 
an autonomous-aesthetic phenomenon effects revisions to 
that phenomenon in order to transform it into a phenom- 
enon that is not only meaning-ful but also meaning-ful 
in a particular manner to the artist qua artist and to 
the artist qua spectator--and hence to all spectators 
whatever their spatial and temporal coordinates might 
be. In order to effect those revisions the potential 
creator must it goes not without saying be fully con- 
scious not only of his or her spatial and temporal co- 
ordinates but also of what it means to be inseparable 
from those spatial and temporal coordinates. That being 
the case, is it mot possible that Ralph Vaughan Williams, 
Gustav Holst, Béla Bartók and Zoltán Kodály among others 
went into the field during the final years of the nine- 
teenth century and during the early years of the twen- 
tieth century in order to collect and study the folk 
songs of England and Hungary respectively (1) because 
they as creators of autonomous-aesthetic phenomena living 
in their native lands realized that if in creating works 
of art they wished to bring into existence autonomous- 
aesthetic phenomena that were meaning-ful in a particu- 
lar manner to themselves as Englishmen and Hungarians 
respectively and to non-Englishmen and non-Hungarians 

as well that they must first of all be capable of re- 
garding and re-creating the world as Englishmen and 
Hungarians respectively (2) because they as artists qua 
artists were interested in re-learning what it meant 
during the final years of the nineteenth century and 
during the early years of the twentieth century to be 
inseparable from the particular spatial coordinates of 
England and Hungary respectively (3) because they were 
interested in re-learning what is particular about the 
form and the content of the indigenous music of England 
and Hungary respectively (4) because they as artists 

qua artists--prior to going into the field--were incapable of regarding 
any potential content for art from what they considered to be valid 
first-person and third-person perspectives. Pause and 
think about In the Fen Country, Egdon Heath, Hungarian 
Sketches, Psalmus Hungaricus and know that in creating 
works of art Vaughan Williams, Holst, Bartok and Kodaly 
addressed themselves to the mind of man whatever his 
spatial coordinates/whatever his temporal coordinates. 





